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Hidden & Forbidden
  Behind the walls of medieval 
nunneries could be found a 
musical realm that was often 
hidden from outsiders, either 
by circumstance, tradition, or 
design. While the sung liturgy in 
women’s houses had resembled 
those of men, during the Middle 
Ages their singing sometimes 
came to be seen as inappropriate 
and problematic. Cantrices, as 
the convent’s most accomplished 
singers were called, were deemed 
dangerous—likened to “harlots 
in the temple” and “Sirens” 
who inspired in their listeners 
lascivious thoughts and weakness 
in body and mind rather than 
religious devotion. Such attitudes 
have sometimes skewed our 
perception of the medieval 
musical landscape.

  One way to ferret out music 
that was preserved in particular 
religious communities is to 
examine the manuscripts that are 
associated with them. Our efforts 
in this regard were spearheaded 
by Dr. Lori Kruckenberg, 
Professor of Musicology at the 
University of Oregon, who led us 
to several sources from medieval 
women’s houses across Europe 
and provided us with some 
context for the development of 
their repertory. Dr. Kruckenberg 
is conducting groundbreaking 
research on this little-known 
repertoire and the women who 
composed it.

  Although most liturgical chant 
was already written and codified 
by the time of the Middle 
Ages, composers could add new, 
customized music through the 
composition of tropes. These 
interpolations added to authorized 
liturgical chants: new texts set to 
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pre-existing melismas, new phrases 
of music and text interleaved with 
the lines of a scripture reading, or 
even wholly new chants that serve 
as a prelude or introduction to the 
traditional chant that followed. 
Many such tropes were unique to the 
places they were written and sung. 
The musical contributions of female 
religious to the medieval tradition of 
troping is one area that has largely 
escaped the notice of researchers and 
performers in the modern era.

  One noteworthy example is a 
collection of tropes written at the 
lavishly endowed Benedictine 
convent in Kaufungen, Germany. 
Documents make clear that the 
nuns there had been outfitted 
with chantbooks containing tropes 
from all across Europe. These do 
not survive, but an anonymous 
Kaufungen cantrix took the older 
trope collections and fashioned and 
copied a new one for her convent. 
She adapted lyrics for her fellow 
conventuals, changing phrases like 
“O, dearest brethren, let us rejoice!” 
to “O, dearest sisters, let us rejoice!” 
—making clear that their voices were 
to be heard. This same nun seems to 
have extracted trope elements from 
earlier music books and merged them 
into several new, one-of-kind chant 
compositions, carefully re-working 
melodies when necessary. It is from 
this collection of ca. 1120 that two of 
our trope sets are taken.

  Advent is the time of preparation 
for the birth of Jesus on Christmas. 
The advent antiphon Ad te levavi 
focuses on the soul’s yearning for 
the path to God. At Kaufungen, 
this was preceded by Ecce sunt dies, 
a trope that highlights Isaiah’s 
prophecy concerning the coming 
of the Lord. In similar fashion, the 
Christmas introit, Lux fulgebit, is 
preceded by two tropes. In rhapsodic 
language, Lumen clarum fills in more 

details about the holy birth, each 
verse interspersed with a refrain 
calling upon the world to rejoice. 
This is followed by Christo nato, 
another short trope announcing 
the fulfillment of prophecy and 
ending with “Alleluia.” Only after 
this double-trope prologue is the 
expected Christmas introit heard. 
For creative types—poets and 
composers—living in a convent, 
tropes provided the opportunity to 
make original contributions to the 
body of music they used every day.

  Our understanding of polyphonic 
composition is understandably 
formed by the limited number of 
large manuscript sources that have 
survived from the Middle Ages. The 
human bent towards systemization 
has often led to a view that there was 
steady “progress” in the development 
musical style that led inexorably to 
the Renaissance. In recent years, 
though, more notice has been taken 
of manuscript sources from outside 
the main musical centers that show 
a messier picture: an abundance 
of local traditions rather than 
overarching musical evolution.

  The relative isolation of many 
women’s communities did not 
prevent them from creating 
polyphonic music, but their 
position outside the mainstream 
sometimes makes itself heard. 
The brief, frequently used phrase, 
“Benedicamus Domino,” receives 
an introduction for St. John the 
Evangelist that lengthens it by a 
factor of eight in Johannem deificat. 
With the exception of a few 
surprising dissonances the style is 
fairly conventional for the 12th or 
13th century—but the manuscript is 
from the 15th and was used by one 
of the leading German convents 
of the period. Is it an ancient piece 
that remained in use for 200 years, 
or did the Cantrices continue to 

cultivate this style far longer than we 
would expect? And the celebratory 
Nicholai sollempnia derives some 
of its quirky charm from playing 
fast and loose with mainstream 
compositional expectations. However, 
a manuscript from the Maigrauge 
Abbey shows that the first attempt 
at setting this popular text was a bit 
too adventurous: a heavily corrected 
version follows, and that is the one 
we will hear tonight.
  Putting these and other works in 
perspective, we turn to a couple of 
sources that show other aspects of 
women’s devotional life. We know 
nothing about Anna von Köln, but 
she appears to have been part of 
a lay religious community in the 
Rhineland around 1500. Her book 
gives us a glimpse of their distinct 
musical tradition, which features 
songs in German and Dutch as 
well as Latin. In contrast, the 
convent of Las Huelgas in Burgos, 
Spain was, from its earliest days, an 
important religious center under 
royal patronage, and it served as 
the burial place of the royal family. 
Its significance is reflected in one 
of the most important extant 
sources of medieval liturgical 
music, which has been housed 
there since it was written 700 years 
ago. The Codex Las Huelgas is 
remarkable for its size (186 pieces), 
its musical sophistication, and its 
internationalism—it shares numerous 
pieces with other important sources 
from across Europe, showing how 
central to medieval musical life the 
work of the Cantrix could be.

  For those who think the age of the 
cantrix is behind us, we offer a new 
composition: Cantare tum by Wendy 
Joseph, a veteran choir member and 
latter-day cantrix inspired by her life-
long love of singing and of history. 
We hope you enjoy it!

Eric Mentzel
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Crux fidelis, 
interomnes arbor una nobilis:
Nulla talem silva profert,
Fronde, flore, germine,
Dulce lignum, dulce clavo,
Dulce pondus sustinens. 

Pange lingua gloriosi
proelium certaminis,
et super crucis trophaeo
dic triumphum nobilem,
qualiter Redemptor orbis
immolatus vicerit.
Crux fidelis… 

De parentis protoplasti
fraude factor Condolens,
quando pomi noxialis
in necem morsu ruit,
ipse lignum tunc notavit
damna ligni ut solveret.
Dulce lignum… 

Hoc opus nostrae salutis
ordo depoposcerat,
multiformis proditoris
ars ut artem falleret,
et medelam ferret inde
hostis unde laeserat.
Crux fidelis…

Faithful cross, 
among all the one noble tree; 
no forest produces another like it
in flower, leaf, or fruit; 
sweet wood bearing the sweet burden 
with the sweet nail.

Sing, O tongue, of the battle
of the glorious struggle,
and concerning the trophy of the cross
proclaim the noble triumph —
how the Redeemer of the world
having been sacrificed, was victorious.
Faithful Cross … 

The Creator, grieving over
the deception of the first-formed parent,
when by the bite of the harmful fruit
he fell into death,
he himself marked out the wood
to undo the harm caused by the tree.
Sweet wood … 

The plan of our salvation
demanded this work:
that the skill of the many-formed betrayer
might be deceived by its own skill,
and that the remedy should come
from where the enemy caused harm.
Faithful Cross … 

Crux Fidelis

Trope
Ecce sunt dies 
quos prophetae praedicaverunt 
ad ventum Domini desui.
Isaias clamabat voce magna, dicebat:
Ecce virgo concipiet et pariet filium;
nos omnes nomen eius una voce 
clamemus: Emmanuel. 

Antiphon
Ad te levavi animam meam;
Deus meus, in te confido, non erubescam;
neque irrideant me inimici mei:
etenim universi qui te exspectant non 
confundentur. 

Verse
Vias tuas, Domine, demonstra mihi,
et semitas tuas edoce me

Ecce sunt dies / 
Ad te levavi

Iohannem deificat
Plus cunctis purificat
Angelis parificat
Archanaque indicat
Corpore glorificat
Qui suos letificat
Celi sine termine
Benedicamus domino.

Iohannem deificat
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Trope
Behold, these are the days 
which the prophets foretold
for the coming of the Lord from on high.
Isaiah cried out with a loud voice; he said:
behold, a virgin shall conceive and bear a son;
let us all with one voice proclaim his name: 
Emmanuel. 

Antiphon
To you I lift up my soul;
my God, in you I trust, let me not be put to shame;
nor let my enemies mock me;
for none of those who wait for you shall be 
confounded. 

Verse
Show me your ways, O Lord,
and teach me your paths.

He reveres John.
He purifies best of all.
He is made equal to the angels.
And he reveals the mysteries.
He makes the body glorious.
He who brings his people joy.
Heavens without end.
Let us bless the Lord.

Cantare tum cum angelis,
Vos voces eorum asidue audire,
Oporte, opus praecipe est hoc studio.
Velut Deus spiritu hominibus aflavit,
Tu quoque, qua potes aflare studere debes,
Vitam splendoremque notis
Pulchris et octavis.

To sing, then, with the angels,
You must listen carefully to their voices.
This study is very necessary.
And as God breathed life into man,
So you must strive, as you are able, 
To breathe life and divine splendor
Into beautiful notes and quavers.

Cantare tum

Qui passus est pridie,
Resurrexit hodie.
Novas gigas gemine substancie.
Resurrexit hodie rex glorie.

In manu potencie,
Redemit nos de lacu miserie.

Morte carnis proprie,
Triumphavit principiem malicie.

Agnus innocencie,
Triumphavit tyrannum nequicie.

Radix stirpis regie,
Vincit leo leonem superbie.

Perit vox tristicie,
Servitutis perit nos egypcie.

Sit laus regi glorie,
Sit per cuncta secula pax gallie.

He who died two days ago,
Arose today.
A new giant of twin substance.
The King of Glory arose today.

In His mighty hand
He has redeemed us from the lake of misery.

By the death of His own flesh
He has conquered the chief of evil.

The lamb of innocence.
He has conquered the tyrant of evil.

The root of royal stock,
The lion, has conquered the lion of pride.

The voice of sadness perishes
As perishes the night of Egyptian slavery.

Let there be praise to the King of Glory
And peace to France forever.

Qui passus est pridie
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Trope
Lumen clarum rite fulget
nato magno sydere,
quod per totum mundum fulget,
umbras noctis aufugans.
Christo nato, regi magno,
totus orbis gaudeat.
Dux de Juda,
quem prophetae olim iam praedixerant,
laetus nobis ecce venit,
Bethlehem natus inclitus.
Christo nato, regi magno,
totus orbis gaudeat.
Nunc regalis Virgo mater,
partu gaudens, edidit
quem Gabriel nuntiavit,
salvatorem omnium.
Christo nato, regi magno,
totus orbis gaudeat.

Iam fulget oriens,
iam praecurrunt signa,
iam venit Dominus,
illuminare nos.
Alleluia!

Introit
Lux fulgebit hodie super nos,
quia natus est nobis Dominus,
et vocabitur admirabilis Deus,
princeps pacis, pater futuri saeculi,
cuius regni non erit finis.

Verse
Dominus regnavit, decorum indutus est,
Indutus est dominus fortitudinem
Et praecinxit se.

Trope
A bright light rightly shines,
from the birth under a great star,
which shines through the whole world,
driving away the shadows of night.
At the birth of Christ, the great King,
let the whole world rejoice.
The leader from Judah,
whom the prophets long ago foretold,
behold—he comes to us in joy,
born in glorious Bethlehem.
At the birth of Christ, the great King,
let the whole world rejoice.
Now the royal Virgin Mother,
rejoicing in childbirth, has brought forth
him whom Gabriel announced,
the Savior of all.
At the birth of Christ, the great King,
let the whole world rejoice.

Now the dawn shines,
now the signs run before,
now the Lord comes
to enlighten us.
Alleluia!

Introit
A light shall shine upon us today,
for the Lord is born to us;
and he shall be called Wonderful God,
Prince of Peace, Father of the world to come,
whose kingdom shall have no end

Verse
The Lord has reigned; he is clothed with majesty.
The Lord is clothed with strength
and has girded himself.

Lumen clarum rite / Iam fulget oriens / Lux fulgebit

Maria virgo virginum,
Ora pro nobis Dominum
Ave Maria.

Fundamentum eccle sie,
Fons ipsa sapiencie,

O virgo plena gracia,
Mater Dei et filia,

Trinitatis palacium,
Mundi porta, refugium,

Virgo, peccati nescia,
Spiritus sancti conscia,

O Mary maiden of maidens,
Pray to the Lord for us:
Hail Mary. 

O church’s foundation
And true fountain of wisdom;

O maiden full of grace,
God’s mother and daughter:

O palace of the Trinity,
Gateway and refuge of the world,

O maiden unknowing of sin
Yet knowing the Holy Spirit;

Maria virgo virginem
Summi regis hospicium,
Lumen, vita fidelium,

Mundi salus protectio,
Nos tuo pasce gaudio,

Nobis, tibi canentibus,
Succurre tuis precibus

Tu qui es nobis omnia,
Nos tua pascat gracia

Gratia tua faciat,
Ut Deus nos exaudiat.
Amen
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Verbum patris hodie,
Processit ex virgine,
Virtutes angelice,
Cum canoro iubilo
Benedicamus Domino.
Pacem bonis omnibus
Nunciavit angelus,
Refulsit pastoribus
Veri solis claribus,
Deo dicamus gracias.

The Father’s word today
came forth from the Virgin;
O angelic powers,
let us bless the Lord
with songs of exultation.
The angel proclaimed
peace to all good people;
there shone for the shepherds
the radiance of the true sun.
Let us give thanks to God.

Verbum patris hodie

Dilectus meus loquitur mihi: 
Surge propera amica mea, 
Formosa mea, et veni.
Iam enim hiems transit, 
Imber abilit et recessit.
Flores apparuerunt in terra nostra. 
Tempus putacionis advenit.

Veni, veni, coronaberis. 
Veni, sponsa salvatoris,
Vas virtutum, vas honoris, veni. 
Veni, puella pudoris,
Vas salutis, vellus roris, veni, 
Angelorum, 
Orphanorum, 
Rectrix, ductrix, inclita: veni 
Natum, gratum, mundum datum, 
Flagita: veni,
Nam electa,
Es effecta Mater Christi, 
Conferisti mundo tristi, veni, 
Gaudia eternal coronaberis.

Ave spes et salus infirmorum,
Desperatorum relevatrix.
Ave candor, splendor trinitatis, 
Fons castitatis reparatrix.
Da tuo iuvamine delectamenta 
Carnis superare,
Ut sine gravamine die novissimo 
Queamus stare.

Veni, veni, coronaberis …

My beloved one spoke to me:
Arise, make haste, my love, my dove, my 
beautiful one, and come.
For winter is now past, 
The rain is over and gone.
The flowers have appeared in our land, 
the time of pruning is come.

Come, you shall be crowned. 
Come, bride of our Savior, 
Vessel of virtue and honor, come.
Come, humble maiden, 
Vessel of salvation, fleece of dew, come,
You, who leads the angels 
And guides the orphans,
Turn toward us: come, 
And plead with the highborn One, 
He who was given to the world.
For now you are chosen 
And made the mother of Christ, 
You have given the sad world eternal joys. 
Come, you shall be crowned.

Hail, hope and curer of the sick,
Who lightens the burden of the desperate. 
Hail, bright luster of the Trinity, 
Fountain of chastity, our healer. 
Help us to overcome
The temptations of the flesh,
So that we may stand without sins 
at the Last Judgment.

Come, you will wear a crown …

Dilectus meus

O high king’s dwelling place,
Believers’ light and life:

O salvation and protection of the world,
Feed us with your joy:

Aid us who sing to you
By your prayers:

O you who are all things to us:
May your grace feed us:

May your grace help
God to hear us.
Amen
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Nicholai sollempnia
Sua presens familia

Gaude, gaude, gaude, gaude,
Gaude, gaude sine fine. 

Iste puer mirabilis
In omnibus amabilis 

Gaude, gaude… 

Cuius vita sanctissima
Mundo fuit clarissima 

Gaude, gaude… 

Benedicamus Domino
Qui regnat in altissimo

Gaude, gaude…

The community here present
celebrates the solemnities of Nicholas. 

Rejoice, rejoice, rejoice, rejoice,
rejoice, rejoice without ceasing. 

This boy, wondrous,
lovable in all things, 

Rejoice, rejoice… 

Whose most holy life
was most renowned to the world. 

Rejoice, rejoice… 

Let us bless the Lord
who reigns in the highest. 

Rejoice, rejoice…

Nicholai sollempnia

Hier boven in myns vaders rych,
dar na mich sere verlanget,
dair synt die edel geisten fyn,
myt vrouden sy volbrengen.

Al oer arbeit, den sy dont, 
dat en is neit dan schauwen, 
des vaders in der ewicheit 
gebruchen sy myt vrouden.

Die ewicheit hait uns gesant
 al us syn vaders hertzen,
dat he sprich eyn ewich wort 
al durch.Marien hertzen.

Ind do dat lief£ kynt geboren wart
al us der edler fonteyne,
do was sy alre genaden vol
al om des sanders willen.

Nu singet, kynder, ind weset vro,
vro ter gueder maisen;
de bum der genaden is up gedaen,
wir sullen van sunden laissen.

Laissen wir van sunden dan, 
Gott der wilt ons geven 
synen eynygen geboren son,
dar zo dat ewiche leven.

Up here in my father's realm 
For which I am longing 
Live the noble spirits 
Joyfully fulfilling.

All the work that they do 
Is nothing but observing. 
Their eternal father
They serve joyfully.

Eternity has admitted us 
To the realm of our father 
Who spoke an eternal word
Through the heart of Maria.

And when the sweet child was born
From the noble fountain
She was full of grace
For the sake of the sinners.

Now sing children, rejoice, 
Rejoice with good right.
Grace has come our way.
We will be delivered of our sins.

So let us tum away from sin.
God will give us
His only son
And through him eternal life.

Hier boven in myns vaders rych

Novus miles sequitur
Viam novi regis,
Bonus pastor patitur
pro salute gregis,
Thomas agni sanguine
Lavar stole gemine
Purpuram rubentem;
Res est satis evidens
Quod illustrat occidens
Totum orientem.

Opus erat medico
Mundo morienti,
Et gregi dominico
Pastore prudenti;
Sanguinis Thome medici
Mundi paralytici
Vulneravit sanavit.
Clamat grex Dominicus
Quod Anglorum medicus
Mundum renovavit.

Thoma, nati parvuli
Miles triumphalis,
Sis cleri, sis populi
Pastor spiritalis;
Audi Legiscestriam
Clerum et militiam
Eius ita rege,
Ut regnet in patria
Peracta militia
Cum eterno rege.

Novus miles 
sequitur
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Processit in capite,
Omnes gentes plaudite,
Processit in capite
nostra resurrectio.
Omnes gentes plaudite
Manibus pre gaudio.

Reginostro psallite
Mente tamen sobria

Qui dormitis surgite
Mundi de naufragio

Suspensus in stipite
Resurgit cum gaudio.

Eneum opponite
Serpentem Egiptio.

Laudem patridicite
Flamini cum filio.

Proceeding from the head,
Christ is the head,
Proceeding from the head
Is our resurrection.
Christ is the head
Of the body of the church.

Sing psalms to our king,
Yet with a sober mind.

You who sleep,
Arise from the shipwreck of the world.

He, having been hung on the wood,
Rises again with joy.

Set the bronze serpent
Against the Egyptian foe.

Give praise to the Father,
And to the Spirit with the Son.

Processit in capite

Laist on syngen ind vroelich syn,
In gen rosen,
myt Ihesus ind den vrunden syn
wer weis wie lange wir hie sullen syn,
In gen rosen, 

Ihesus wyn is up gedaen
Dar sullen wir al gar henen gaen
so moegen wir hertzen vroude ontfaen. 

He sal ons shencken den cypren wyn,
Wir moissen alle droncken syn
al van der suessen mynnen syn, 

Ihesus is eyn voenkelgen,
Syn glessgen helt eyn droenchelgen
syn leffelgen eyn moentfoelgen 

Setzt dat glessgen vur den mont,
Ind drynckt wws all up den gront
dair vyndt ir den hilgen geist ter stont 

Laist dat glessgen umme gaen
so moegen wir vroelich heym wartz gaen
ind alle zyt in vreuden staen,

Let us sing and be merry
in these roses
With Jesus and his friends,
Who knows how long we will still be here
in these roses 

Jesus’ wine is served
We should all go there
So we can all catch joy in our hearts 

He will give us Cyprus wine
We should all be intoxicated
By his sweet love 

Jesus is a little spark
His little glass holds a sip
His little spoon a nibble 

Set the glass to your lips
And empty it to the bottom
That’s where you’ll find the holy ghost 

Let the glass go around
So we can head homewards
And all remain in joy

Laist ons syngen

A new soldier follows
The path of a new King,
A good shepherd suffers
On behalf of his flock,
In the Lamb’s blood, Thomas
Washes red the purple
Of the twin stole;
It is plain enough
That the West lights up
The whole East.

There was need of a physician
For the dying world,
A prudent shepherd
For the Master’s flock;
The blood of Thomas the physician
Heals the wounds
Of a paralyzed world.
The Lord’s flock shouts aloud
That the physician of the English
Has renewed the world.

Thomas, triumphant soldier
Of a boy king,
Be a spiritual shepherd
To the clergy and the people;
Hear Leicester’s clergy
And thus rule
Its soldiers,
So that when this warlike deed be accomplished,
He may reign in Heaven
With the eternal King!

Novus miles 
sequitur
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The medieval women’s choir is an exempt organization (5012c3) and 
donations made to the MWC are tax-exempt as permitted by law. 
We gladly accept gifts through donor advised funds, employer matching, 
and legacy or estate planning. 

The Medieval Women’s Choir 
would like to acknowledge that 
we are on the traditional land 
of the first people of Seattle, the 
Duwamish People past 
and present, and honor with 
gratitude the land itself and the life 
of all the Coast Salish Tribes.

Luciana Mintiero
Sally Mitchell
Laura Murphy
Elizabeth Nucci
Basha Osinski
Julia Paulsen
Anita Peebles
Suzanne Peterson
Diana Plenefisch
Wendy Raskind
Thabata Regiani
Ellen Seibert
Susan Starbuck
Lileigh Thomas
Carolyn Wallace
Ginger Warfield
Beatrix Wiedmer 



11

Johann Adam
Mary Alberg
Dimitri & Anne Foster Angelou
Lee Baugh in honor of Michelle 
Urberg
Richard Baxendale
Joyce & David Brewster
Barbara Bruch
Stephanie Burkemoore
Marni & Greg Campbell
The Charles & Diana Carey 
Family Foundation
Robert &Mary Casey
Dinnen Cleary & Sophia Smith
Nancy Cochran
Leslie Cohn
Maria Coldwell
Frank & Joan Conlon
Robert Cook
Cooper-Newell Foundation
Goodwin & Theodore Deacon
Sherryl DeVries
Nancy Dienes
Don Dillinger
James Dillon
Christine Disteche
Alice Dubiel & Jim Hopfenbeck
Mary Lynne Evans
Will & Susan Ferrell Peterman
Richard Fiddler
Simon Friedman
Aly Gardner &amp; Bill Shlelby
Peter Gerber
Talner Family Giving
Chad Hansen &amp; Courtney 
Lewis
Jamia Hansen-Murray
Bonny Headley &amp; Mike 
Mense
Jeri & Jon Howe
Marian & Todd Johnson
Wendy Joseph
Mary Kenny, in memory of 
Margriet Tindemans
David & Lauren Lawson
Ashley Look
Marilyn Mayers
Elizabeth McDonald
Bill McJohn
Sally Mitchell & Michael LaGaly
Jean Muir & Ian Walker
Laura Murphy
Patricia Naumann

Elizabeth Nucci
Kathy & Douglas Ostrom
Mary Pigott
Harriet Platts
Diana Plenefisch
Nancy Quense
Doug &Kathie Raff
Wendy & Murray Raskind
Guillemette Regan
Michael & Edith Ruby
Cameron Runyan
Marta Schee
Ellen Seibert
Elizabeth Slobodnik
Susan Starbuck
Judith Suther
Talner Family Giving
Cara Tanis
Matt Tracy & Erika Chang
Tjitske & Pieter van der Meulen
Carolyn Wallace
Ginger Warfield
John P. Webber
Michael Weidemann
Beatrix Wiedmer & Carl Bolstad
April Williamson
Janet Wilson
John Zmolek

In Honor of Eric Mentzel: 

Leslie Cohn
Dinnen Cleary & Sophia Smith
Nancy Cochran
Mary Lynne Evans
Jamia Hansen-Murray
Marilyn Mayers
Sally Mitchell & Michael La Galy
Diana Plenefisch
Wendy & Murray Raskind
Carolyn Wallace

Donors and Supporters

This season is made possible, in part, by 
a grant from King County 4Culture’s 
Sustained Arts Program.

Artistic Director Eric Mentzel 
has enjoyed an international career as a singer, teacher, 
and ensemble director. During 15 years living abroad 
he appeared at major venues across Europe, including 
the Holland Festival, the Edinburgh Festival, the 
Amsterdam Concertgebouw, the Cité de la Musique, 
and the Brussels Palais de Beaux Arts, and as far afield 
as Japan and Australia. He has also worked closely 
with some of the most highly regarded ensembles 
in the early music field, including Sequentia, the 
Ferrara Ensemble, and the Huelgas Ensemble, 
and has appeared on more than 50 CDs for Sony, 
Decca, BMG, Harmonia Mundi, Arcana, Opus 111, 
Raumklang, and Naxos. His recordings have been 
awarded numerous European prizes. Mentzel, a 
Professor of Voice at the University of Oregon, has 
also taught at the Royal Conservatoire in 
The Hague, Netherlands; the Schola Cantorum in 
Basel, Switzerland; and the State University of Music 
and Performing Arts in Stuttgart, Germany.

Assistant Director Marian (Molly) Seibert 
studied early music at Indiana University and has 
performed with many vocal ensembles, including 
the Trinity Consort. She is a featured soloist on the 
Medieval Women's Choir's CDs, River of Red and 
Laude Novella, and serves the choir as assistant director. 
Our audience knows her best as a frequent soloist and 
artistic partner of the Medieval Women’s Choir. In her 
“other” life, she works for a letterpress print shop.
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EXPLORE THE SEASON AND SUBSCRIBE
EARLYMUSICSEATTLE.ORG

2026 /2027 Season

Beyond 
 Baroque
A season of festivals 
bringing the best of 
Early Music to Seattle!

Vox Luminis
Amanda Forsythe

La Fonte Musica
Chanticleer
Jordi Savall
And More! 
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TICKETS AND EVENT DETAILS AT

•Day of Historical Keyboards 
•Bach’s B Minor Mass
•A German Advent
•Bach’s Christmas Oratorio + Brandenburg 1

A new holiday tradition! 

•Bach’s St. Matthew Passion 
•The Cantata Trail sessions
•FREE Master classes, fi lm screenings, intimate 
 house concerts, community outreach events 
 and more

Our mission is to inspire with performances of 
masterworks of Bach and pearls of the Baroque 
that move and uplift the spirits, nourish hearts, 
open minds and convene community. Come 
join us for our exciting 3rd season, featuring:

Tekla Cunningham
DIRECTOR & VIOLINIST
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