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Virginae Mariae laudes, full
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School of Notre Dame

Verbum bonum et suave

Wolfenbiittel 2, f. 141v-143
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Congaudet hodie, discantus-ready

London BL add. 36881, f.12
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Common Rules of Discantus
1. Initial interval: Perfect consonance (unison, octave, fourth or fifth)
2. Proceed with 4ths and 5ths, with some use of 3rds and 6ths. Avoid 2nds and 7ths.

3. Strive for contrary motion, but oblique and parallel motion are also possible. Imperfect
intervals (3rds and 6ths) are best used in contrary motion.

4. Voice crossing is acceptable
5. Conclude with a unison, fifth or octave

6. Use note-against-note motion, but there can be the occasional melisma in the 2nd voice,
especially at a cadence

The words | have been looking up as a reminder to myself or have a tidy definition are: trope,
melisma, discantus, organum, Musica Enchiriadis, Ad Organum Faciendum
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